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The Face of God
LORIE KEY

 For Advent 2008, the worship committee at Mennonite Community Church  
in Fresno, California, invited me to create a banner to be hung during the  
celebration.
 The lectionary materials theme was “The Shining Face of God.” As I began to 
think about the project and what it really meant, I became intimidated. To depict 
the face of God? What a task! What an awesome responsibility.
 I had obstacles to overcome. The size of the piece was an issue for me. It needed 
to be quite large to be visible and not overwhelmed by the expansive wall from 
which it would hang. Secondly, the style choice was an issue. I felt the piece 
should be abstract, but not so much that the central idea was lost. A precarious 
balance was needed. I proceeded with prayer and meditation and a song came to 
mind, a song I remembered singing as a child—“Jesus loves the little children.” 
I asked myself how other cultures might see God and how I should communicate 
“The	Shining	Face	of	God”	to	a	diverse	population;	a	universal	population.
 And that old fashioned song continued to echo in my mind. Then, an image 
came to me. I thought of a mask because many cultures use masks to tell stories 
and to represent gods. I wanted only the general shape of a mask, which can also 
be an abstract representation of a human head. I chose to stay with the colors of 
the original “Jesus loves the little children” song—red, brown, yellow, black and 
white—because I felt they would be more visually appealing than various shades 
of melanin.
 The composition of the piece became clear to me. The background is royal blue 
to represent God’s majesty, Jesus’ lineage. The bursts of white and gold symbol-
ize God’s radiance. This radiance is visible through the face at the center of the 
piece and is divided into four sections. Each section is a different color from the 
song, telling us God promises salvation to all. Central to the entire work is the 
cross,	which	is	also	common	to	each	field	of	color,	and	is	the	fulfillment	of	God’s	
promise to every nation, every tribe.
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	 As	 I	finished	 the	piece,	 the	words	 to	 that	 childhood	 song,	words	 that	 I	 have	
altered for my own children, rang through my mind. “Jesus loves the little chil-
dren, all the children of the world. Every nation, every creed Jesus loves them we 
believe. Jesus loves the little children of the world.”  


